SPF19 


SALISBURY 

PERCUSSION 

FESTIVAL 

2019 




The Department of Music, Theatre & Dance Presents 




THURSDAY, APRIL 4, 2019 | Holloway Hall Auditorium, 7:30 p.m. 








THE FUTURE OF MUSIC: CREDO 

An Evening of Percussion 

Featuring 

Salisbury University Percussion Ensemble 
Eric Shuster, Director 


Music of the Spheres (1938) 


Johanna M. Beyer (1888-1944) 


CREDO IN US (1942) 


John Cage (1912 - 1992) 


Clapping Music (1972) 


Steve Reich (b. 1936) 


*Prussian Blue (2019) 


.Quinn Collins (b. 1983) 


*Big Milk (2007).Dan Deacon (b. 1981) 

Arr. Eric Shuster 


Music of the Spheres 


Johanna M. Beyer 


^indicates premiere 













Salisbury Percussion Festival 20JA 
THE FUTURE OF MUSIC: CREDO 
An Evening of Percussion 
Thursday, April 4, 2019 • 7:30 p.m. 

Holloway Hall Auditorium 


PERSONNEL 

Salisbury University Percussion Ensemble 

Eric Shuster, director 
Michael Avanessian 

Senior, J.M. Bennett High School (Salisbury, MD) 

Gabriel Corinthian 

Freshman, Computer Science (Smyrna, DE) 

With 

McCabe Dignam, piano and synthesizer 
Senior, Music - Traditional Track (Catonsville, MD) 

Jeffrey Todd, synthesizer and electronics 
Senior, Music - Vocal Performance (Salisbury, MD) 


The Salisbury University Percussion Ensemble (SUPE) presents new, classic 
and underperformed works for percussion in the spirit of the genre’s experimental 
roots in 1930s and c 40s America. The ensemble, comprised of music majors, non¬ 
majors and talented high school seniors, has a tradition of collaborating with faculty, 
students, and guest artists in the creation of new pieces and regularly performs for the 
New Music Salisbury series. They maintain a close relationship with the UMBC 
Percussion Ensemble joining them for the annual fall event Friday Drums. As part of 
Salisbury University’s public performance offerings, SUPE presents semi-annual fall 
and spring Evening of Percussion events, the latter serving as the Salisbury Percussion 
Festival opening concert. The ensemble was formed in 2012 to celebrate the 100th 
birthday of avant-garde composer and early percussion innovator John Cage and has 
been featured at the Percussive Arts Society MD/DE Day of Percussion. 




Around the year 1940, a talk was delivered at a meeting of the Seattle arts society. 

The name of the talk was The Future of Music: Credo and its speaker was a late-20- 
something by the name of John Gage (1912-1992). The young Cage imagined a new 
music, or rather perhaps, a new way of thinking about music. In the 1960s, having 
garnered fame and notoriety as an experimental composer, this talk served as the 
introduction to Silence, his seminal anthology of lectures and writings. Today, some 80 
or so years later, our program serves to frame Cage’s vision and asks, are we there yet? 

Johanna M. Beyer (1888-1944) was an experimental composer who wrote 
extensively for percussion. Her music has been nearly completely overlooked; in her 
lifetime she had few performances, one recording and one publication. Of her catalog 
of approximately 50 works, many have yet to be performed. Music of the Spheres, scored 
for “three electrical instruments or strings” and percussion, was conceived to be part of 
an opera called Status Quo, which was left unfinished at Beyer’s premature death of 
ALS. It is considered the first work of electronic music by a woman. 

A few years after his Future of Music talk, John Gage and his wife moved to New York 
City and took temporary shelter in the home of mythologist Joseph Campbell and 
dancer Jean Erdman. In lieu of a rent payment, Cage teamed up with the Martha 
Graham-trained Erdman and Merce Cunningham to develop a new dance drama 
depicting a dysfunctional married couple. Cage later described this work, CREDO TV US, 
as a “suite with a satirical character” and acknowledged that the title could refer to ‘us’ as 
well as ‘the U.S.’ The concert version, for a quartet featuring tin cans, muted gongs, a 
buzzer, radio, phonograph and piano travels a musical collage of pop music, classical, 
noise and whatever happens to be on the radio. This work marked the beginning of 
Cage’s life-long collaboration with dancer/choreographer Merce Cunningham. 

Steve Reich (b. 1936) is a founding father of minimalist music. In the mid-1960s, he 
experimented with tape recordings of voices from the Civil Rights Movement. 
Intending to organize the musical elements in one way, Reich’s tape machines took 
his music in another direction. The once in-unison voices gradually drifted out of 
sync with one another, due to the slightest of difference in each machine’s playback 
speed, and within a short amount of time, the words became abstract musical sounds. 
This happy accident, referred to as phasing, became a signature sound of Reich’s 
process music. Clapping Music, written in strict canon, may be closer to what Reich 
originally had in mind for his tape music. The genesis for the work came after seeing 
flamenco music. 
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Quinn Collins (b. 1983) is a composer of rhythmically engaging acoustic and 
electroacoustic music who combines rigorous formal schemes and processes with the 
energy of rock music. He earned a B.M. in composition in 2005 at the University of 
Cincinnati’s College-Conservatory of Music, studying with Frederic Rzewski and 
Michael Fiday and completed his M.M. in composition at the University of Illinois, 
Urbana-Champaign in 2009, studying with Zack Browning, Erik Lund and Scott 
Wyatt. Collins holds an M.F.A. from Princeton University, where he is currently a 
Ph.D. candidate and has been a student of Louis Andriessen, Donnacha Dennehy, 
Paul Lansky, Steve Mackey, Dan Trueman, Dmitri Tymoczko and Barbara White. 
His music has been performed by ensembles such as Mobius Percussion, The Living 
Earth Show, Dither, The Guidonian Hand, loadbang, Ogni Suono, Newspeak, and 
So Percussion. He is currently based in Philadelphia, PA. Learn more about his new 
work Prussian Blue in the “Q&A with Quinn Collins” below. (Bio courtesy of 
www. quinncollinsmusic. com) 

Dan Deacon (b. 1981) is an American composer and performer whose work focuses 
on a maximalist approach to density with a fixation on sample manipulation, 
synthesis, mechanical instruments and audience collaboration. The bulk of Deacon’s 
recorded work are his eight solo electronic LPs, most recently Gliss Riffer (2015) and 
America (2012). Collaborations and commissions include work for Kronos Quartet, 
Bang On A Can All-Stars, So Percussion, Calder Quartet and the LA Philharmonic. 
His music served as the score for Justin Peck’s New York City Ballet’s piece The Times 
Are Racing (2017) and he has scored several feature films including Twixt (Lrancis Lord 
Coppola, 2011), Rat Film (Theo Anthony, 2016) and Time Trial (Linlay Pretsell, 2017). 
Over the past decade, he has relentlessly toured internationally with a wide range of 
artists including Lightning Bolt, Miley Cyrus, Arcade Lire, Doug Aitken and The 
Llaming Lips. His compositions and arrangements have premiered at Carnegie Hall, 
the Barbican Centre, Lincoln Center and Walt Disney Concert Hall. Deacon’s music 
is released via Domino Records. He lives in Baltimore, MD. Big Milk was included on 
Deacon’s 2007 studio album Spiderman of the Rings. (Bio courtesy of 
www. dandeacon. com) 


Program notes prepared by Eric Shuster 




Did you approach the piece with a particular goal in mind? 

I think that the notion of the singular composer who sits by their fireplace, gets struck 
by a divine inspirational lightning bolt, imagines a complete piece of music in their 
head and then writes it down is a common one. While I don’t doubt that some 
composers operate this way, I’d say that more often than not we have to go searching 
for it. One idea leads to another idea, which leads to another, and so forth. We tinker, 
and we all have different ways to get to the end goal, but it’s definitely a journey. That 
said, I do reach a point when I have an end goal, but I consider that process itself to 
be compositional. 

Every piece I write is a problem-solving exercise where I have to figure out how 
the timbres of the instruments and humans playing them will interact. I also think 
about symmetry onstage. For example, in Prussian Blue there are two electronic, 
keyboard-controlled instruments that make the harmonic basis for the work in the 
center, and acoustic instruments on the outer sides of the arch, who punctate, 
ornament and highlight, and have three cymbals each. 

I knew I wanted to cue samples in Eric’s part and decided to go with an ambient 
sound bed with different frequencies being amplified depending on which keys are 
pressed, which enforce the ensemble by adding an additional foreign room to the 
sound; more resonance. Paul Schuette and I had made field recordings this past 
summer of shopping malls for our duo llama/lama’s vaporwave album Desert Storm E. 
McDaniel I thought the sound of this recording of a quiet corner of the King of 
Prussia mall would work well, so I did some additional processing and went with it. 
Somehow, I had recently encountered the pigment “Prussian Blue” and decided to 
make that the title. This pigment is artificially produced through oxidation, but 
instead of a rusty color, it results in a deep, striking blue. I liked the idea of this, 
poetically, and believed that beautiful rust is a good way to describe some of the 
sounds I was working with in the piece. 

What have been your influences and how did you get to this point in 
your work? 

It’s exciting that the concert takes its name from an essay by John Cage and that one 
of my favorite Cage pieces, CREDO IN US, is on the program. That piece is a deep 
cut that I wish more people knew about. His music from that time period has always 
been a big influence on me. 

Louis Andriessen’s piece De Tijd (Time) comes to mind every time I’m working 
with sustained textures, and he talked about “terrifying blue columns” in reference to 
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it. My blue here is not terrifying, but there is something in common still, I think. I also 
thought about a more mundane, contemporary version of blue light that emanates 
from the screens we’re constantly exposed to. 

The most direct sonic influence in this one, though, is Brian Eno. In particular 
the ambient music, and his work with David Bowie on the Berlin trilogy. The mall 
recording also brings the mallsoft genre to mind, and Paul Lanksy’s piece Quakerbridge, 
which uses found mall recordings. The application of resonant filter banks also 
channels Stockhausen a bit. 

Do you see your work along a tradition? 

I see it along a few different traditions. This connects to the previous question, I’d say. 
I feel a strong connection to the American experimental tradition, in particular the 
Downtown composers such as the New York School, the Minimalists and subsequent 
Postminimalists. It’s also part of the Western concert music tradition. While I don’t 
think about the canon a whole lot or really feel it in my blood, it is at the root of my 
training and I am using that notation system, so it’s unavoidable, which I don’t see as 
good or bad, it just is. Rock music is also a big part of who I am, but I’m not sure this 
particular piece is linked to that so much, but most of my other work is. 

What was this collaboration process like? 

There was quite a lot of back and forth with director (and performer!) Eric Shuster 
regarding the needs and available resources, in terms of instruments and personnel, 
of the Salisbury University Percussion Ensemble for this concert. He had suggested 
percussion and electronics as a theme, and luckily had Jeffrey Todd, who owns a 
couple of analog synthesizers and is keen to perform with them. Jeff and I were able 
to chat about sound design choices for the instruments, which helped me quite a bit in 
the compositional process. Hearing rehearsal recordings from Eric has also been quite 




SPF 15 Inaugural Festival 

An Evening of Percussion: SU Percussion and World Drum Ensemble 
Music by John Cage, Famoudou Konate and more 
Guest Artists: Umbilicus Quartet 
Music by Cage, Joseph Celli and members of Umbilicus 
Kahn/Rollyson/Tabet Recital 

Music by Iannis Xenakis, James Tenney, D. Burt Tabet and more 

SPF 16 New Music from Princeton 

An Evening of Percussion: SU Percussion and World Drum Ensemble 
Featuring AMP! African Dance with music by Wally Gunn, Dave Molk and more 
Guest Artists: Steady State 

New music by Wally Gunn and Dave Molk (premiere) 

Doughty/Lacey Recital 

New music by Wally Gunn (premiere) and more 

SPF 17 Celebrating the Lou Harrison Centenary (1917 - 2003) 

An Evening of Percussion: SU Percussion and World Drum Ensemble 
Music by Lou Harrison, Babatunde Olatunji and new music by Matt Wellins 
Guest Artist: Tatsuya Nakatani 

Solo performance and presentation of the Nakatani Gong Orchestra 
Percussion Studio Recital 
Music by Harrison, Akira Miyoshi and more 

SPF 18 Percussion at the Intersection of Theatre and Movement 

An Evening of Percussion: SU Percussion Ensemble 
Music by John Cage, Mauricio Kagel, La Monte Young and new music by Carolyn Chen 
Guest Artist: Nani Agbeli 

Traditional Ghanaian music and dance World Drum Experience 
Inaugural concert with special guests AMP! African Dance and Diego Guzman 

SPF 19 The Future of Music: Credo 

An Evening of Percussion: SU Percussion Ensemble 
Music by Johanna Beyer, John Cage, Dan Deacon, Steve Reich and new music by 
Quinn Collins 

Guest Artists: The Kraken Quartet 

Presenting original music and selections from Amid the Noise by Jason Treuting 
World Drum Experience 
Music by Babatunde Olatunji and more 
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Thank you for attending our performance. The audience plays an integral part 
in the success of our program. As an involved audience member 
please take a few minutes to read this friendly reminder on concert etiquette. 


A Few Helpful Reminders 
of How to Be an Involved Audience Member 

• Please arrive early to ensure that you will have a seat. 

• Please turn off your cell phone instead of just silencing it 
so you will not be tempted to text during the performance. 
Untimely cell phone interruptions during a performance 
disrupt the performers and the other audience members, 
please be mindful of others. 

• Please remain in your seat during the performance. If you 
must leave the concert hall, please wait until intermission. 

If it is an emergency, please try to leave during the applause. 

• Please respect the performers by staying seated for the 
entire performance. 

• As an involved audience member, it is polite to clap at the 
entrance of the performers. 

• It is polite to save quiet whispering or talking, if necessary, 
between songs, as opposed to during a performance. 


Ideas adapted from Concert Etiquette Tips from MENC’s Teacher Success Kit. 




MUSIC THEATRE AND DANCE DEPARTMENT 


For a full listing of upcoming events or to join our mailing list, please visit 

www.salisbury.edu/performingarts 


April 4-6 

5th Annual Salisbury Percussion Festival 2019 
(SPFI9) 

April 4-7 & 11-14 

Peter 8 the Starcatcber 

April 6 

Jeffrey Todd Senior Recital 

April 11 

New Music Salisbury 


May 4 

Salisbury 8, University Chorales Presents 
Carolina Burana 

May 7 

Salisbury Pops 

May 9 

Jazz Ensemble 

May 10 

Piano & Strings Concert 


April 11-14 

Spring Dance Concert 

April 14 

From Russia with Music: 

Beautiful Stories & Heritage of Russian Composers 


May 12 

Lance Fisher 8 Saeshan Carter 
Joint Junior Recital 

May 15 

Madrigal Choir 


April 26 

Monique Thomas Senior Project Leclure Recital 


May 16 

Youth Symphony Orchestra 


April 27-28 

Charles Dickens: The Last Rehearsal 


May 19 

SU Children's Choir 
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If you would like to make a donation to support other performances like this one, 
please make your check payable to the Performing Arts Fund, specifying the 
organization in the memo line and mail in care of the Salisbury University 
Foundation, Inc. at P.O. Box 2655, Salisbury MD 21S02. 

Please call 410-543-6385 for information regarding upcoming 
Department of Music, Theatre and Dance performances. 

For more information about our academic program, please visit us at 

www.salisbury.edu/performingarts. 
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Fulton School of Liberal Arts 

Salisbury University 

1101 Camden Avenue, Salisbury, MD 21801 
Phone: 410-543-6385 
Fax: 410-548-3002 
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